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Khalifa Natour during the Young Vic run in September 2008

Rough for Theatre I, Rockaby, Act Without Words II, Neither and Come and Go

Fragments
From http://www.beckettonfilm.com

Rough for Theatre |

Written in French in the 1950s, Rough for Theatre [ features a blind man and
a physically disabled man who meet by chance and consider the possibility
of joining forces to unite sight and mobility in the interests of survival.

Rockaby

In Rockaby, which was written in English in 1980, a woman dressed in a
black evening dress rocks herself in a rocking chair.

Act Without Words |1

Written in French in 1956, Act Without Words Il is a 10-minute mime
involving two players, A and B, who are in two large sacks on the stage.
Beckett specified ‘violent’ lighting and extended the notion by having the
players prodded into action by a ‘goad’. A is ‘slow, awkward and absent’
whereas B is ‘brisk, rapid, precise’.

Neither

The poem Neither is — like all of Beckett’s work from its very inception -
about the instant ‘when the boredom of living is replaced by the suffering of
being’ (Proust, 8), familiar to us since Waiting for Godot, Endgame, Watt and
Molloy.

Come and Go

Written in English in 1965, this piece has only 121 words in all. Beckett’s
note to the text is almost twice as long. Three women meet in a softly lit
place. Seated on a bench facing the audience, they reminisce about old
school days.

‘May we not speak of the old days? [Silence.] Of what came after? [Silence.]
Shall we hold hands in the old way?
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Beckett was a perfectionist, but can one be a perfectionist without an
intuition of perfection? Today, with the passage of time, we see how false
were the labels first stuck on Beckett — despairing, negative, pessimistic.
Indeed, he peers into the filthy abyss of human existence. His humour
saves him and us from falling in, he rejects theories, dogmas, that offer
pious consolations, yet his life was a constant, aching search for meaning.
He situates human beings exactly as he knew them in darkness. Constantly
they gaze through windows, in themselves, in others, outwards, sometimes
upwards, into the vast unknown. He shares their uncertainties, their pain.
But when he discovered theatre, it became a possibility to strive for unity,

a unity in which sound, movement, rhythm, breath and silence all come
together in a single rightness. This was the merciless demand he made

on himself - an unattainable goal that fed his need for perfection. Thus

he enters the rare passage that links the ancient Greek theatre through
Shakespeare to the present day in an uncompromising celebration of one
who looks truth in the face, unknown, terrible, amazing ...

Peter Brook

Peter Brook

Peter Brook was born in London and educated at Oxford where he began his
directing career. Known for his energy and drive, he gained a reputation after
graduation as a young, rising talent while working in repertory companies in
London. He was also recognised for bringing a new point of view to British
theatre, a raw and visceral approach that ran contrary to the tameness of
other productions of the era.

In 1947 he went to Stratford-upon-Avon, working first as an assistant
director on Romeo and Juliet and Love’s Labour Lost and later as director on
such productions as Measure for Measure and The Winter’s Tale (with John
Gielgud), Titus Andronicus (with Laurence Olivier) and King Lear (with Paul
Scofield). He was also director of productions at the Royal Opera House in
Covent Garden from 1947 to 1950.

In 1963 he adapted William Golding’s Lord of the Flies to screen, beginning
an intense phase of his career, influenced by and reflective of the mood of
the times. In 1966 he directed US, an anti-Vietnam protest play with the
Royal Shakespeare Company, documented in the film Benefit of the Doubt.
Greatly influenced by Antonin Artaud’s ‘theatre of cruelty’, Brook staged
performances designed to shock and unnerve the audience, often through
the use of voice and movement - shouting and physical impact. His works
were often political at their core, touching on subjects such as the British
class system, power and the dehumanising effect of the industrial world. In
his hands, theatre was treated as a weapon with which to explore humanity,
emotionality and existentialism. Logically, this point of view brought him
into contact with Samuel Beckett in Paris, where Brook moved in 1970,
founding the International Centre of Theatre Research and moving it to the
previously derelict Bouffes du Nord Theatre in 1974. The venue is now a
revered artistic destination in the city, known for promoting an intimacy
between audience and stage.

Brook is also noted for his commitment to exploring the meaning and
essence of theatre. Nothing is sacred and he rejects dogma and closed
systems of thought. His book The Empty Space is highly regarded and an
influential work for theatre-makers. Translated into 15 languages and based
on a series of lectures, the book explores the essentials of performance

and the relationship between actors and audience. Peripheral to this open
view on the form, Brook is known for his fierce dedication to rehearsal,
improvisation and revision.

Peter Brook has directed over 70 productions in London, Paris and New York.

Marie-Héléne Estienne

Marie-Héléne Estienne has taken part in many theatre and cinema projects
as a writer and production assistant. While a journalist at Le Nouvel
Observateur and Les Nouvelles Littéraires, she became Michel Guy’s
assistant, working on the programming of the Paris Festival d’Automne.

In 1974 she worked on the casting of Peter Brook’s Timon of Athens. She
joined C.I.C.T. in 1977 for Ubu aux Bouffes and has since been production
assistant for all of the Centre’s work.
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She was also Brook’s assistant for La Tragédie de Carmen and The
Mahabharata and artistic collaborator for The Tempest, Impressions

de Pelléas and more recently The Tragedy of Hamlet. This collaboration
developed to include dramaturgy for Woza Albert!, The Man Who and Qui est
la? She co-authored, with Peter Brook, Je suis un Phénoméne and produced
the French language adaptation of Le Costume (The Suit) by Can Themba and
Far Away by Caryl Churchill, all presented at Théatre des Bouffes du Nord.

She collaborated with Jean Claude Carriére on the texts for La Tragédie
d’Hamlet and La Mort de Krishna and has adapted several works into
French, including Ta Main dans la Mienne by Carol Rocamora, Le Grand
Inquisiteur by Dostoyevsky, Tierno Bokar by Amadou Hampaté Ba and Sizwe
Banzi is Dead by Athol Fugard, John Kani and Winston Ntshona.

Hayley Carmichael

Born in Croydon, England, Hayley Carmichael is co-founder of the company
Told By An Idiot and has devised and performed in almost all of its
productions. She recently performed at the Royal Court Theatre, London, in
Bliss and Playing the Victim.

In 1999 she won the TMA/Barclays Theatre Award for best actress for her
performances in / Weep at my Piano, The Dispute and Mr Puntila and his
Man Matti. She also won the Time Out Best Actress Award for / Weep at my
Piano and The Dispute. Other theatre credits include The Firework Maker’s
Daughter, The Servant of Two Masters, The Birds, Mother Courage, Lear, The
Sisters, The Great Highway, Beulah Land, Gormenghast, David Copperfield
and Metamorphosis.

She has appeared on television programs Life’s a Bitch and So Am I, The Bill
and The Many Cinderellas and films The Emperor’s New Clothes, National
Achievement Day, Simon Magus and Anazapta.

César Sarachu

Spanish actor César Sarachu trained with Jacques Lecoq and has worked

in theatre, cinema and television for more than 30 years. In the theatre, he
appeared in The Street of Crocodiles (Théatre de Complicité in co-production
with the Royal National Theatre), which met with success in London, New
York, Moscow, Tokyo and beyond. He also appeared in Camille at Sweden’s
Orionteatern. Between 2000 and 2005 as a member of theatre company
Unga Klara, working in Sweden’s famed Stadseater theatre, he appeared in
Morkertid (The Time of Darkness) and Det Allra viktigaste (The Main Thing),
directed by Suzanne Osten.

He has appeared in two Brothers Quay movies, The Piano Tuner of
Earthquakes and Institute Benjamenta. He has also had roles in many
Swedish movies, including When Darkness Falls, Wellkamm to Verona,
Babylon Disease and Meeting Evil by Reza Parsa. In 2008 he starred as lead
in L’Homme Qui Marche by French director Aurélia Georges.

He has appeared in the television series Canal One and Webones as a
member of the group Camaleone. He can be seen in Camera Cafe on
Spanish television.

Antonio Gil Martinez

Born in Spain, Antonio Gil Martinez has moved between London, Paris

and Madrid since 1989 working as an actor for directors such as Simon
McBurney, Dan Jemmett, Paul Hunter, Helena Kowt-Housen, Alain Mollot and
James McDonal. He has acted in theatres around the world, including The
Young Vic, The National Theatre, The Barbican Centre, le Théatre de la Ville,
le Théatre Vidy, The Lincoln Center and le Centro Dramatico National et le
Teatro de La Abadia.

In the theatre, he has toured with Théatre de Complicité in The Street of
Crocodiles, The Caucasian Chalk Circle, The Noise of Time and Strange
Poetry. Under the direction of Dan Jemmet, he appeared in Shake and
Cinderella as well as in the principal role in The Trickster of Seville in Madrid.
He has also directed several productions, most recently Steven Berkoff’s
Kvetch, which was nominated for best work at the Max Awards in Spain.

He has appeared in the films Chocolat, Le Marchand de Venise, James Bond:
Quantum of Solace, Inkheart, Daylight Robbery, El Pan Nuestro and

Lluvia en los Zapatos. On television, he has appeared in Doctors,
Hornblower, Mujeres and in the principal role in Plutén BRB Nero. He
teaches regularly with Philippe Gaulier at the London International School
of Performing Arts and has given workshops in the UK, France, Colombia,
Argentina, Spain and Ireland.
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ARTS PROJECTS AUSTRALIA PTY LIMITED

12 King William Road,

Unley, South Australia 5061

Telephone + 61 8 8271 1488 Facsimile +61 8 8271 9905
Email: apadmin@artsprojects.com.au
www.artsprojectsaustralia.com.au

APA'is an arts and event management company which operates
both as a producer and presenter of high quality contemporary
performing arts and events for cultural organisations, government
agencies, and private companies.

Director

Executive Producer
Associate Producer
Assistant Producer
Marketing Manager
Production Manager
Production Coordinator
Administrator

University Theatres
Manager

Administrative Officer
Administrative Assistant
Patron Services Coordinator
Technical Manager

Head Technician

Finance Manager

Accounts Assistant

BOCS Office Supervisor

lan Scobie
Lee-Anne Donnolley
Paul Champion
Kate Jefferis

Nicola Prime

Paige Goodwin
Taren Hornhardt

Di Farrell

Kevin Hamersley
Ruth Gogarty
Katherine Greville
Madeline Joll
John Doyle

Clint Balfour
Robyn Wilson
Leonisa Manea
Peter Keogh
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