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A MORE HUMAN

PARTY MACHINE

WHEN IT COMES TO HIS AUDIENCES, DAN DEACON DOESN'T WANT ANYBODY
TO ACT COOLER THAN ANYBODY ELSE. DANIELLE MARSLAND UNCOVERS
DEACON’S PLAN TO SMASH ALL SCENESTER PERCEPTIONS.
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shares his fascination with this
unusual method of music-making,
“| was really enamoured by the rich
texture of the sine wave, and how
they sound different from wherever
you stand in the room. Sine waves
allow you to sort of suspend time, or
interpret time differently. They're the
perfect way to distort reality... I'd
love to go back and make another
record with sine waves."”

Leaving New York to relocate to
Baltimore at the end of his degree,
Deacon formed Wham City in 2003
with his NY art college buddies. A
performance collective whose early
days revolved around a performance
space in Baltimore (‘Wham City"),
the collective has now graduated
into a touring concept. “Wham City
has become less focused on the
actual space, and more focused

on the artists who comprise it,”
explains Deacon of the collective,
which he describes as “loose,

with no aesthetic uniformity.” He
continues, “The main thing Wham
City is to me is a group of friends
working within a common name to
help bring attention to each others’
work. There are also several group
projects, such as the Wham City
Box, Whartscape, and Jurassic
Park, that really bring the group
together”.

Much of that which Wham City
and Deacon himself propose as
‘performance’ entails a radical
alteration of most people’s

expectations of concert-going.
Deacon’s live shows aim to
deconstruct the traditional
relationship between performer
and audience member through a
recontextualisation of the show
space. Deacon elaborates, “|

try to focus my performance on
the audience a lot more, rather
than focusing it on myself, the
performer. Most live show formats
are like, ‘watch band play’, ‘dance
to band play ... the focus is
always on the performer. | think
it's more interesting to people

if they can feel more attached

to the performance, which |
attempt to help them achieve
through allowing them to become
performers themselves.”

In the past, this audience-focused
approach has led to a number of
interesting outcomes. One such
moment Deacon finds particularly
memorable: “| was doing a show in

this really hot warehouse in Detroit
and | looked up and there were
these three people crowd-surfing,
in perfect time, and they all

joined their hands and swivelled
around and then one person stood
up and pulled the other person

up, and there was two people
standing on top of the crowd, and
then the third one sort of, dived,
through the middle. It was almost
choreographed, it was so awesome
to watch.”

Deacon looks forward to Perth
audiences providing much the
same amusements when he
performs his solo act as part of
the Closing Night celebrations

at Perth Festival's Beck's Music
Box, however is hoping he doesn't
run into the same challenges he
encountered playing support for
Canadian songstress Feist at last
year's festival. Admits Deacon, “My
last show in Perth was most likely
the most difficult show | played on
my last Australian tour. | played
after Feist, an adult contemporary
act, to an audience that had been
sitting for two hours. And | was
billed as a DJ, something that | am
not at ail. It took the audience a
little while to get warmed up, and
into the idea of my show.”

It's highly doubtful Deacon will run
into this slow start again. This time
he's being billed as a “one-man
show” and is set to carry party
proceedings late into the night. But
just in case, we think it pertinent
to steal a few tips off Deacon in
regards to the suggestions our
leader/'suggestor’ will be making
of us, come the event. Deacon
replies that he's cool, so long as
peeps get themselves into it. I
want a crowd that is willing to
dance, move around and have fun.
The best crowd is one that doesn’t
have people in it that think they
are better or cooler than anyone
else.” Right, think we've got it: no
crossing arms, moaning or moving
to the back of the Box... “The best
crowd comes to participate, and
not to stand around and watch
other people do it for them.”
Deacon, we're dancing already.

WHO: DAN DEACON

WHAT: BROMST [MISTLETONE] Due
March

WHEN & WHERE: SUNDAY 8 MARCH,

BECK'S MUSIC BOX, THE ESPLANADE,

PERTH
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THE DUMMIES’
GUIDETO
DAN DEACON

FROM: Maryland. USA
Born: 1981

BALTIMORE RULES
Deacon beheves crowds
Baltimore are unlike any of the
others in the US... “A lot of cities
n Americ tu think they have
fung to .or Just ha
them. i think
peaple move to cities like
ork, or San Francisco. to try
it". Some do. but most
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an atmosphere ripe for bitterness.
competition and resentment.” In

S(vathu
Just ¢
Baltimore rules.”

“FUTURESHOCK" MUSIC
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WHAT THE MEDIA SAID:
w at the Music Box last
Jas an extraordinary mash
dancetloor madness and
performance art in one of the most
Ilar displays seen in Perth
2008." - Harvey Rae
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